




DLS Ultimate Iridium 6-3i 
 

Looking at this Swedish brand products you get the feeling of a company which is careful 
on taking the best audio products offered by several producers, to collect them over the 
flag of its own brand name. The DLS Iridium 6.3i system is composed by 165mm mid-bass 
with 75mm voice coil and non-pressed paper cone, a 75mm dome midrange with a rear 
chamber which takes resonance to 280 Hz, and a 28mm dome tweeter with a small rear 
chamber as well which gives a 900 Hz resonance frequency. The resemblance of these 
speakers to the ones which made the world-class audio history (not only in car-stereo) 
comes to mind even to non-experts. The woofer remembers of the best Dynaudio or Morel, 
the tweeter seems to be the son of Scan-Speak LS29 Neo which from immemorial time is 
one of the highly appreciated and requested from car audio lovers, not to mention about 
the mid, which with its 75mm dome was produced by the same group and marketed with 
Vifa's brand name. 
However, against those sensible resemblances, DLS products present some 
customizations that let you understand how they have been developed, that is starting 
from the same basis and then refining with specific technical solutions those already “born 
good” speakers. Revealing that kind of planning, the surface treatment of tweeter and 
midrange's domes are covered by a sticky resin, more than likely hand applied. Even the 
mid bass' non-pressed paper cone seems to be shiny-black painted on its front surface. 
This system comes with a 4-pieces dedicated passive crossover, where curiously woofer 
and tweeter are together and the midrange is in a separate box. Crossover looks well 
made, using higher quality components along the signal path; besides it offers the chance 
to exclude the mid bass cell when an active multi-amplification is preferred. There are also 
3 step attenuators, both for midrange and tweeter. The filter provides a second order cell 
for mid bass, followed by a first order band-pass for the midrange and a second order hi-
pass for the tweeter, as well as a series of RLC cells to linearize impedance and frequency 
response where needed. 
 
 
 
The installation  
 
Those Ultimate Iridium 6.3i always made me curious because they are between the most 
used in the systems reviewed by Eastern Europe's EISA magazines, and we find them in 
systems made by big installers as well as in systems made by simple passionate. Not 
knowing neither the language nor the Cyrillic characters I can only admire the pictures to 
deduce as much as possible about those speakers, but I cannot understand how they 
sound without read the listening judgments. Pictures are speaking me about this great 
midrange, which is mostly being horizontally positioned in the corner between the 
dashboard and the front window pillar, the tweeter is instead installed on the pillar, and the 
mid bass finds its place in the door. I don't want to feel a second-rate one, and now that I 
have a DLS system in my car I actually want to know what it does, and particularly verify 
how that solution could be able to restore, without contribution of time-alignments, a 
credible soundstage. 
On the occasion I refreshed my Honda Jazz installing a “not too bad tiny system”, that not 
only me but, I guess, any real passionate would like to listen in his car. Not to make 
someone too envious,  I let only guess the products I used to who already know them, 
omitting the brand names and writing only abbreviations. Therefore, head-unit 5000 (and 
up to here it's easy), amplifier EXT A3A, with its power source EXT A2A to drive the DLS 
Iridium 6.3i system, besides to the usual PPI for the subwoofer, which is the “Ultimo” of the 



list (note that in Italian “ultimo” means “the last”)! I must say that if my eyes shines for so 
much presence in my car, not less “important” appears the time needed for installation 
(one whole day, but what a hard work!) and tuning of the system. Among other things, it is 
clear the need for a good run-in for the mid bass, that's subjected to a slow and constant 
settlement, therefore it needs long time to release just a little bit. The issue is indicated 
also on the user's manual, which suggest almost 15-20 hours working time with music 
before you can check the real qualities. 
 
 
 
The listening 
 
Because of the long time needed for installation, I decide to revenge on the system putting 
in the head-unit the K2 HD compilation CD, a high definition recording which has the rights 
to be named “test disc”, not only because of the superb recording but also for the choice of 
the tracks. Perfection is not of this world, but in this case we're really close to it. 
Playing instrumental and rich of Jazz club atmosphere tracks, the Iridium 6.3i shows to be 
up to the task, with a deep and well outlined soundstage, accompanied by an excellent 
focus: using a only-stereo system I never heard such a soundstage in my car! I am 
astounded at the great work done by the midranges in that position on the dashboard; they 
are able to “picture” the performers in the virtual soundstage but without make the hall 
dimension aseptic or not realistic, recreating it by its natural reverberation. It might be 
possible to think that, laying down the midrange horizontally, it happen to loose the detail 
and the grain of the musical message, and instead of that, with extreme simplicity, 
everything is available to our ears. The beautiful thing is that the loudspeaker seems to 
physically disappear, but the performers remain on the soundstage. Exceptional, also, is 
the damping of the mid bass, which if at the beginning seemed slightly hard and playing in 
background, after the indispensable run-in offers a definite, clear and without sound “tails”. 
Those “tails” somebody could like thanks to the sensation of “musical-mass which 
produces sound pressure”. No, here the mid bass does “its job”, returning with decision the 
most incisive transients and showing also a good ability to go down in frequency, thing that  
didn't appear to me with other recordings. At the moment there's no contribute by the 
subwoofer and the mid bass, as I use to do, is free to go down to lower tones to let him 
express everything it can. All things that invite to think about how much more is possible 
can get in your car only putting a great care on the details that really matter.  The Ultimate 
6.3i has on its side a great quality, which is its ability to skilly damp the diaphragms sound; 
it doesn't matter if domes or cones, from there you will hear always and only sounds which 
are intimately tied to the electrical signal sent to them. Nice and refined the sound from the 
tweeter, aided by a quite high cut off frequency which gives an airy and detailed sound. 
The more I go ahead with the listening, the more the system convinces me for the great 
quality of its components and for the mastery used to get them working together. The 
midrange is filtered using smooth slopes, with a first-order hi-pass and lo-pass filter. 
Acoustically talking the slope goes up by almost one more order, with crossover 
frequencies at 400 and 5500 Hz. This improves voices quality, both for males and females, 
which come out with detail and natural “body”. Surprising are the amalgam and the tie that 
combine midrange and tweeter in repurposing big orchestral masses or small strings 
ensembles; everything appears extremely natural, probably aided by the particular 
positioning of the loudspeakers. But amazement turns to wonder when acting on the 
5000's fader adjustment the subwoofer presence starts to make itself felt. And what a 
subwoofer! If till now I listed the wonders of the DLS system itself, I don't dare more to tell 
what it can return when supported by an excellent subwoofer to give the correct deeper 
frequency contribute. The system sounds already great by itself, with the advantage to be 



“ready out of the box”, that is not requiring that painstaking work to build an “ad-hoc” 
passive filter because everything is already available and where even the installation, tried 
a little bit by curiosity and a little bit by chance, gives unexpected fruits. Not to underrate 
that not requiring a rear chamber for both midrange and tweeter it is possible to try other 
angles and directions which contribute to focus the soundstage, looking for that 
relationship between direct and reflected sound that helps so much our hearing in restore 
a correct soundstage. Beautiful, warm and deep the voices, well focused and rich of 
pathos, going ahead with the listening any harshness residual that was characterizing the 
first moments goes away. After a couple of hours of functioning it seems to be listening to a 
different system, everything is sweetened and has acquired musicality. The flute in 
“Freedom”  (Alpine Test CD) is clear and focused, rich of details as well as the impact 
created by the chorus when comes in full ensemble, generating pressure with a good 
dynamic gap. No signs of distortion even at sustained volume levels, and neither listening 
fatigue. Only the mid bass sometimes appears a little bit in the background, but I think it is 
just because it needs to get the right run-in. Wanting to get suitable levels it is anyway 
possible to adopt the active multi-amplification between bass and mid-high. For the rest it 
is appreciable the great damping that is owned by this mid bass and which gets on 
perfectly with the Morel subwoofer. A great system with natural sound that knows how to 
put together and easy installation and excellent sound quality. A nice business card for the 
DLS catalogue.  
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